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University, Millersville, PA. 27:1, p. 13. 
“Propaganda and Dreams: Photographing the 1930s in 
the USSR and the US” at the Corcoran Gallery of Art, 
Washington, D.C. 27:4, pp. 16-17. 
“Pulse 48” at Sandra Gering Gallery, New York, NY. 27:3, 
p. 21. 
“Rattling the Frame: The Photographic Space 1974-1999” 
at San Francisco Camerawork, San Francisco, CA. 
27:5, pp. 17-18. 
“Robert Heinecken, Photographist: A Thirty-Five-Year 
Retrospective” at the Museum of Contemporary Art, 
Chicago, IL. 27:6, p. 12. 
“Such as We: Leone & Macdonald, Ten Years of 
Collaboration” at the North Dakota Museum of Art, 
Grand Forks, ND. 27:3, p. 22. 
“Witness: Perspectives on Police Violence” by Bradley 
McCallum with Jacqueline Tarry at the Cathedral of St. 
John the Divine, New York, NY. 27:5, p. 12. 
“The Worlds of Charles and Ray Eames: A Legacy of 
Invention" at the Cooper-Hewitt National Design 
Museum, New York, NY. 27:3, pp. 25-26. 
“The Worlds of Nam June Paik" at the Guggenheim 
Museum, New York, NY. 27:6, p. 13. 


FILM/VIDEO 
AMG: The Fantasy Factory. 27:6, p. 16. 
Beefcake by Thom Fitzgerald. 27:6, p. 16. 


BOOKS NOTED 
A History of X: 100 Years of Sex in Film by Luke Ford. 
27:2, p. 16. 
Artists in the Audience: Cults, Camp, and American Film 
Criticism by Greg Taylor. 27:6, pp. 17-18. 
Billboard: Art on the Road by Laura Steward Hoen. 27:5, 
p. 20. 
Contemporary Art in Southern California by Mark 
Johnstone. 27:5, p. 18. 
Eyes Wide Open: A Memoir of Stanley Kubrick by Frederic 
Raphael. 27:5, p. 18. 
Filming All Quiet on the Western Front by Andrew Kelly. 
27:1, pp. 13. 
Hitchcock and Selznick: The Rich and Strange Collaboration 
of Alfred Hitchcock and David O. Selznick in 
Hollywood by Leonard J. Leff. 27:3, p. 26. 
Italy: In the Shadow of Time by Linda Butler. 27:1, pp. 13-14. 
James Bidgood photography by James Bidgood and text 
by Bruce Benderson. 27:2, pp. 16-17. 
Lery, by Eva Maria Weinmayr. 27:1, p. 14. 
Lost Naturalists of the Pacific by R. Eugene Pamell. 27:5, p. 20. 
More Than Night: Film Noir and Its Contents by James 
Naremore. 27:5, p. 19. 
Plague Years: a life in underground movies by Mike 
Hoolboom. 27:2, p. 17. 
Pre-Code Hollywood: Sex, immorality, and Insurrection in 
American Cinema, 1930-1934 by Thomas Doherty. 
27:6, pp. 18-19. 
Saturday Morning Censors: Television Regulation before 
the V-Chip by Heather Hendershot. 27:1, p. 14. 
Temple of Confessions: Mexican Beasts and Living Santos 
by Guillermo Gémez-Pefia and Roberto Sifuentes. 
27:3, p. 27. 
Through the Light Barrier by Phillipe Garner. 27:5, p. 19. 
Trip by Susan Lipper. 27:6, p. 19. 
Truffaut by Antoine de Baecque. 27:5, p. 20. 
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